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Architecture and the city (1730-1830) 


1. Analyze, through the first slides, the importance of the territorial factor in the consolidation of our first 
military architectures. 


-The territorial factor was very important in the consolidation of the first military 
architectures in Uruguay between 1730 and 1830. Military architecture in the regions where it was 
present left a deep mark on civil administrative, private, religious architecture and on urban 
planning. contemporary and later 


-They were architectures to delimit the land between Portugal and Spain, 
as well as the European parallelism of the Spanish-Portuguese border: La Raya border - Military 
architecture 
in Uruguay developed in the context of the consolidation of the territory and the 
organization of large territories in the Middle Ages. The military orders designed a network 
of castles and other buildings that ordered and directed socially, militarily, and 
administratively several extensive territories in the Iberian Peninsula. 


2. Understand the strategic meaning of the Banda Oriental and its role as a "border" space, a key 
phenomenon in the future consolidation as an independent country. 


-The Eastern Band was the denomination of the territory located to the east of the 


Uruguay River and north of the Rio de la Plata, on the Atlantic coast of South 

America. It covered an area that roughly corresponds to the current territory of Uruguay and 
the current Brazilian state of Rio Grande do Sul. It was the easternmost land of the Viceroyalty 
of the Rio de la Plata and its importance lay in the fact that it was a space of dispute 

between the colonial empires, as it was the only point where the Spanish and Portuguese 
possessions were in direct contact and populated. The border greatly influenced the way 

the region was populated 


- The Banda Oriental was a territory located to the east of the Uruguay River and to the 
north of the Rio de la Plata, which currently corresponds to Uruguay and part of Brazil. This 
territory had a great strategic sense for the Spanish, the Portuguese and the patriots who were 
fighting for the independence of the United Provinces of the Rio de la Plata. The 
Spanish wanted to maintain control of Montevideo, which was a fortified city and a key port 
for the royal fleet in the Atlantic. The Portuguese wanted to expand their domains from Brazil and 
take advantage of the richness of the prairie. The patriots wanted to free the Banda Oriental 
from royalist rule and prevent it from being taken over by the Portuguese. For this reason, 
two liberating expeditions of the Banda Oriental were carried out between 1811 and 1814, in which 
the eastern militias led by José Artigas participated. The Banda Oriental was also a 


Machine Translated by Google 


border space, where different social and cultural groups coexisted, 
such as indigenous, Spanish, Creole, African and Portuguese. Its role as a 
border was key to the future consolidation of Uruguay as an independent 


country, since it generated its own identity and a feeling of autonomy 
among the Orientals. 


3. Observe the importance of military architecture in Montevideo, also associated 
with the role of the city as a control space for the Rio de la Plata. 


-Montevideo was an important control center on the Rio de la Plata 
during the colonial period. The city was founded as a military fortress to 
protect the port from Portuguese attacks. During the Uruguayan War of 
Independence, Montevideo was besieged by the revolutionary 
forces led by José Gervasio Artigas. The city resisted the siege for more 
than 8 years and was finally liberated in 1828. 


The city has several examples of military architecture dating from the colonial 
era that can be visited today. Some examples include the Fort of San José, the 
Fort of Santa Teresa and the Fort of San Miguel. 

These forts were built to protect the city and the port from enemy attacks. 


4. Identify the most consolidated areas of the city in the plans of the 18th and 19th 
centuries. Importance of doors. 


-In the 18th century, Montevideo was a small city and its growth was 
slow. The city expanded to the west and south in the first half of the 19th 
century. The most consolidated areas of the city of Montevideo in the 
mid-18th and 19th centuries included the Old City and the New City 


-Some of the most consolidated places in urban planning in 
Montevideo between the 18th and 19th centuries were the Cabildo, the Solis 
Theater, the Iglesia Matriz, the National Historical Museum and the 
Romantic Museum. These buildings are located in the Old City, the old part 
of the city that was surrounded by a wall to protect it from possible invasions. 


The importance of the gates in Montevideo lies in the fact that they were the 
access to the Citadel, a small fortress that connected the walled city with the 
outside. The only door that remains is the Puerta de la Citadel, which today is a 
symbol of the city and a tourist spot. The Gate of the Citadel has 

grooves through which the chain that supported a drawbridge over a ditch 

that could be flooded from the sea ran. 


Old City area, 
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-Basilica Metropolitana-Cathedral of Montevideo as a temple construction, 


-Toribio House - Museum of construction as construction 
domestic 


- Cabildo (of Montevideo) and royal prisons as construction 
governmental 


5. Analyze the structure of the city as a "city territory”. Indian laws. 


-The structure of the city of Montevideo as a "city territory" refers to the fact that it was 


founded by the Spanish following the norms of the Laws of the Indies, who sought to create 
fortified cities that served as political, administrative, economic and cultural centers of colonized 
territories The city was built following an orthogonal or checkerboard plan, with a main 

square in the center anda 

grid of straight, regular streets. The town center was surrounded by a wall that protected the 
civil, religious and military presence. The lots were assigned according to the rank and function 
of the settlers, and spaces were reserved for the ejido (communal lands) and rural 

properties (peonies and cavalries). 


6. Observe the importance of Enlightenment thinking and its impact on new architecture programs. 
See, in particular, the academic work of the architect Tomas Toribio. 


-The Enlightenment thought was an intellectual movement that developed in 
Europe and America in the 17th and 18th centuries, and which was characterized by the use of 
reason, criticism and progress as principles for knowledge and human action. This 
thought had an impact on new architecture programs, which sought to express the ideals of 
order, clarity, functionality and beauty. 


An example of an enlightened architect was Tomas Toribio, who trained at the San Fernando 
Royal Academy of Fine Arts in Madrid, and was sent to Montevideo in 1796 to plan and control 
the city's constructions. Toribio was the only academic architect of his time in the Rio de 

la Plata, and he carried out works of great importance such as the Cabildo and Reales Carceles 
and the Iglesia de la Inmaculada Concepcion, following a colonial neoclassical style of austere 
architecture. Toribio also carried out design exercises at the Academy, where he 

demonstrated his mastery of drawing and his knowledge of classical and modern 

doctrines on architecture. 
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7. Analyze the urban differences with Colonia del Sacramento, city of 
Portuguese foundation 


- The urban differences between Montevideo and Colonia del Sacramento are 
mainly due to their historical and cultural origins. Montevideo was founded by 
the Spaniards following the rules of the Laws of the Indies, which established 
an orthogonal or checkerboard plan, with a main square in the center and a grid 
of straight and regular streets. The town center was surrounded by a wall that 
protected the civil, religious and military presence. 


Colonia del Sacramento was founded by the Portuguese for military and strategic 
purposes, to compete with Buenos Aires for the Rio de la Plata trade. Its urban 
layout was more irregular and adapted to the terrain, with narrow and winding 
streets that made it difficult for the invaders to advance. The historic quarter 
preserves the Portuguese and Spanish legacy of colonial times, with stone 

and brick buildings, old lanterns and wrought iron balconies. 


Architecture and the city (1830-1865) 


1. Analyze the importance of the idea of nation in the construction of a new 
territorial, political and cultural framework. 


-The idea of a nation in Uruguay between 1830 and 1865 was a 
complex and conflictive process, which implied the definition of a 
territorial, political and cultural framework in the face of internal and external 
pressures. Some relevant aspects of this process were: 
¢ The sanction of the Constitution of 1830, which established a State 
modern and liberal for its time, with a unitary and representative form of 
government. - 
The adoption of the national flag with the current design, which reduced 
the number of blue stripes to four with five white ones, keeping the sun 
in the upper left canton. - The 
confrontation between the Blanco and Colorado parties, which expressed 
different views on the country's economic, social and cultural 
development model, as well as on relations with neighboring countries. 
e Participation in the Great War (1839-1851), which pitted the 
whites supported by the governor of Buenos Aires Juan Manuel de Rosas 
against the colorados allied with the Empire of Brazil and France. - 
Intervention in the Paraguayan War (1864-1870), which implied an alliance 
with Brazil, Argentina and the Colorado government against the Paraguay 
of Francisco Solano Lopez 
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2. Evaluate the new architectures incorporated in the conformation of Montevideo, during 
the period of 1830-1870. 


-The new architectures incorporated in the conformation of 
Montevideo between 1830 and 1870 were the result of the consolidation of the 
national State, demographic and economic growth, and the influence of European 
cultural currents. Some relevant aspects of these architectures were: * The 
construction of public 
buildings that expressed the identity and 
modernity of the country, such as the Post Office, the National College, the 
Hospital de Caridad, the Military Center and the Stock Exchange. 
¢ The introduction of the neoclassical style in the facades of churches, such 
as the Metropolitan Cathedral, the Mother Church and the Jackson Chapel. 
e The appearance of the art deco style in residential and commercial 
construction, which was characterized by the use of geometric shapes, 
ornamentation and bright colors. 
e The proliferation of country houses on the outskirts of the city, which 
They were summer residences surrounded by gardens and parks, where 
wealthy families stayed. « Innovation 
in construction systems and materials, such as the use of reinforced concrete, 
brick and glass, which made it possible to create more resistant and 
transparent structures 


3. Identify the presence of Italian neoclassical architecture in our urban context, from 
identifying buildings, projects and technicians trained in this doctrinal framework 


-The presence of Italian neoclassical architecture in our urban 
context between 1830 and 1865 can be identified from the following 
elements: ° Buildings 

that followed the principles of the Academy of Noble Arts of San Fernando, 
which sought to unify the architecture of the domains Spanish under the 
classical style. Some examples are the Cabildo and the Maciel Hospital, 
designed by the architect Tomas Toribio and his son José Toribio. 


e Buildings that reflected the influence of Italian immigration in the country, both 
culturally and technically. Some examples are the Italian Hospital, the work of 
the architect Luis Andreoni, and the Taranco Palace, the work of the 
architect Charles Louis Girault. 

e Buildings that incorporated decorative and symbolic elements typical of Italian 
neoclassicism, such as columns, pediments, triumphal arches and 
sculptures. Some examples are the Legislative Palace, the work of 
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architect Vittorio Meano, and the Commemorative Column of the Piazza 
cagancha 


Architecture and the city (1865-1900) 


A. Evaluate the transformations operated in architecture, under the eclectic historicist 
imprint. 


-The transformations operated in architecture under the 
eclectic historicist imprint in Uruguay between 1865 and 1900 can be 
assessed from the following aspects: 

e The diversity of architectural styles that were used to 
express different functions, identities and tastes, such as Neo-Gothic, Neo- 
Renaissance, Neo-Baroque and Neoclassical. 

e The influence of French culture in the training of architects and in the 
importation of models and materials, such as iron and glass, which 
allowed the creation of new structures and spaces. ° 

The adaptation of historical forms to local needs and climatic conditions, 
such as the use of patios, galleries and roof terraces. 


e The search for a national identity through architecture, which manifested 
itself in the construction of emblematic public buildings, such as the 
Legislative Palace, the Estévez Palace and the Salvo Palace 


A. Reflect on the modern meaning of this architecture in the context of the 19th century. 


-The modern meaning of this architecture in the context of the 19th 
century is 

as follows: « This architecture reflects the spirit of an era marked by 
progress, industrialization, urbanization and globalization, which 
generated social, economic and cultural changes in the country and in 
the world. 

e This architecture shows the ability of architects and developers 
builders to innovate, experiment and combine different styles, 
techniques and materials, creating original and functional works 
that responded to the demands and tastes of their time. 

e This architecture evidences the influence of European artistic and 
cultural currents, especially French, which spread through 
publications, exhibitions, travel and immigration, but also 
the search for its own identity that was expressed in national 
architecture and region. 
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1. Identify the possible relationships between medievalisms and exoticisms -applied to the field 
of language- with the program and the location of the building in the city. 


-The possible relationships between medievalisms and exoticisms 
applied to the field of language with the program and the location of 
the building in the city are the following: 


e Medievalisms refer to the use of architectural elements 
typical of the Middle Ages, such as the Gothic or Romanesque style, 
which were used to express a nostalgia for the past, an identification with 
a cultural tradition or an aspiration to a higher spirituality. 


e Exoticisms refer to the use of architectural elements typical of other 
cultures or regions, such as the Arabic, Chinese or Egyptian style, which 
were used to express a curiosity for the different, an admiration for 
the unknown or a fantasy for the distant . » These languages 

were applied to different programs and locations in the city, depending on 
the meaning to be conveyed or the effect to be achieved. For example: 


e The Gothic style was used to build churches, chapels and houses 
villas on the outskirts of the city, seeking to create a romantic 
and bucolic atmosphere that evokes the European Middle Ages. 
Some examples are the Jackson chapel, the Soneira house and 
the Montero house. 

e The Arabic style was used to build public and private buildings in 
the center of the city, seeking to create a visual and cultural 
contrast that would attract public attention and interest. Some 
examples are the Diaz Palace, the Lapido Palace and the Heber 
Jackson Palace 


2. Explain the value of green (parks, gardens, squares) in the city at the end of the 19th century. 


-The value of greenery (parks, gardens, squares) in the city at the end of the 
XIX century in Uruguay can be explained from the following aspects: • The 

urban green fulfilled a hygienic and sanitary function, by 
provide spaces for ventilation, lighting and recreation for the inhabitants 
of the cities, who suffered the consequences of industrialization, 
pollution and epidemics. 

e The urban green fulfilled an aesthetic and symbolic function, embellishing 
the urban landscape, creating contrasts with the architecture and 
expressing the country's progress and modernity. Some examples 
are Parque Rodo, Parque Batlle and the Prado. 
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e The urban green fulfilled a social and cultural function, by offering 
spaces for meeting, recreation and education for the different sectors 
of the population, as well as hosting monuments, museums and artistic 
events. Some examples are Plaza Independencia, Plaza Cagancha and 
Plaza Zabala 


Architecture and the city (1900-1930) 


1. Comment on the urban incidence of the policies undertaken by the Batllismo, with 
a focus on planning, the promotion of public space and the erection of significant 
buildings. 


-The urban incidence of the policies undertaken by Batilismo, with 
The focus on planning, the promotion of public space and the erection 
of significant buildings can be commented on from the following aspects: - 
Batllismo was a political and social movement that developed in 
Uruguay between 1903 and 1933, under the leadership of José Batlle y 
Ordóñez and his successors. It was characterized by promoting 
progressive reforms in the economic, social, educational and cultural fields. 
¢ Batllismo had a great influence on architecture and urbanism 
of the country, by promoting urban planning as a tool for national 
development, social welfare and cultural identity. - Batllismo 
promoted the creation of public spaces that would improve the quality of life 
of city dwellers, such as parks, squares, promenades, and 
boulevards. Some examples are Parque Rodo, Parque Batlle and 
Rambla Sur. « Batllismo also 
promoted the erection of significant buildings that expressed the country's 
progress and modernity, as well as its civic and democratic values. Some 
examples are the Legislative Palace, the Municipal Palace and the Salvo 
Palace 


2. Describe the proposals made for the Avenues Competition and the two major 
operations included in the Fabini Plan. Detail its doctrinal references and 
comment on the symbolic importance of both initiatives. 


-The proposals formulated for the Avenues Contest and the two 
Large operations included in the Fabini Plan can be described as follows: - 
The Avenues 
Contest was an initiative of the Uruguayan government 
in 1911 for the layout of avenues and the location of public buildings in 
Montevideo, with the aim of modernizing the city and giving ita 
monumental and aesthetic image. Domestic and foreign architects and 
engineers were invited to participate, and three prizes were awarded. 
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e The first prize went to the Italian architect Augusto Guidini, who 
He proposed a network of radial and concentric avenues that started from the bay and 
connected with the existing public walkways. He also proposed locating the most 
important public buildings in plazas or large-scale intersections, such as the 
Government Palace, the Legislative Palace, and the Municipal Palace. - The second prize 
went to the French architect Joseph Carré, 

who proposed a network of orthogonal avenues that followed the existing pattern and 
adapted to the relief. He also proposed locating public buildings in visual axes 
or perspectives that would enhance their symbolic value, such as the Palace of Justice, the 
Palace of Fine Arts and the Palace of Culture. 


e The third prize went to the Uruguayan architect Alfredo Jones Brown, who proposed a 
network of diagonal avenues that broke the regular pattern and generated triangular 
plazas. He also proposed locating public buildings in strategic places that would mark 
urban landmarks, such as the Palace of Congress, the Palace of Executive Power and the 
Palace of Teaching. 


e The Fabini Plan was an initiative of the Uruguayan architect Carlos Maria 
Fabini, who was appointed General Director of Architecture in 1915 and was in charge of 
executing the country's public works until 1930. His plan included two large urban 
operations: the opening of Avenida 18 de Julio and the construction of Parque Rodo. 


e The opening of Avenida 18 de Julio was a work that involved the 
demolition of entire blocks in the center of the city to create a fast 
and modern road linking Plaza Independencia with Parque Batlle. 
The avenue became the commercial and social axis of the city, and was 
adorned with monuments, fountains and emblematic buildings, such as 
the Palacio Salvo. 

e The construction of Parque Rodó was a work that involved the 
recovery of an abandoned and swampy coastal area to create a public green and 
recreational space that offered cultural, sports and educational services to the population. 
The park was designed with landscape and artistic criteria, and was equipped 
with facilities such as the Summer Theatre, the Blanes Museum and the Parque Rodo 
Castle. 


The doctrinal references of these proposals can be detailed as follows: 


e The Avenues Contest was based on the urban planning model 
French imperial, which had been applied by Haussmann in Paris in the 19th century. This 
model sought to create an orderly, functional and monumental city, through the opening 
of large avenues that facilitated circulation, hygiene and safety, and that served as a 
framework for public buildings that expressed the power and glory of the State. 
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¢ The Fabini Plan was based on the model of Italian civic urbanism, which 


had been developed by Camillo Sitte in his book The Construction of 
Cities 


3. Describe the School Education Plan promoted in 1906 and explain its 
social and pedagogical foundations. Describe the building typology adopted 
and illustrate its application in one of the schools built in this framework. 


-The School Education Plan promoted in 1906 can be described in 
the following way: 

e The School Education Plan was an initiative of the Uruguayan government, 
led by José Batlle y Ordonez, to reform and modernize public 
primary education, following the principles of secularism, free 
and compulsory established by José Pedro Varela in 1876. 

¢ The School Education Plan was based on the social and pedagogical 
foundations of positivism and krausism, which sought to train free, 
critical and supportive citizens, capable of contributing to the 
country's progress and democracy. For this, a comprehensive education 
was proposed that would cover the intellectual, moral and physical aspects 
of the child. 

e The School Education Plan was also concerned with improving the 
material conditions of teaching, creating the first School Building 
Construction Regulations in 1906, which established standards for the 
design, location and equipment of public schools. 

Likewise, the National Council for Primary and Normal Education was 
created to administer and supervise the educational system. 


The building typology adopted for public schools can be described as follows: 


¢ The building typology adopted was that of a compact and symmetrical 
building, with a monumental facade that expressed the social importance 
of education. The building was organized around a central courtyard 
that served as a space for recreation and civic events. The building 
had spacious and ventilated classrooms, adequate hygienic 
services, and additional facilities such as a library, laboratory, 
and gym. 
e The building typology adopted was inspired by the European and North 
American models of the time, especially the French neoclassical 
style and the English colonial style. The building was built with 
noble materials such as brick, stone and iron, and was decorated 
with architectural elements such as columns, pediments and 
balustrades. • The building typology adopted was applied in several 
schools built within this framework, such as the School N° 1 Republica Argentina (1909 
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School N° 2 José Pedro Varela (1910), School N° 3 Brazil (1911) and 
School N° 4 United States (1912), all located in Montevideo. 

These schools were designed by prominent architects such as Juan 
Maria Aubriot, Luis Andreoni and Carlos Surraco. 


4. Compare the currents of Art Nouveau and Art Deco through two examples built in 
Uruguay. Mention their authors and highlight references, formal qualities and urban 
insertion. Discuss the local impact of both aspects 


-The currents of Art Nouveau and Art Deco can be compared through 
of two examples built in Uruguay as follows: 


¢ An example of Art Nouveau in Uruguay is the Montevideo Tennis Circle 
building (1913), designed by the French architect Joseph Carré. This 
building presents a façade with curved and asymmetric elements, such 
as the semicircular balcony and the top in the form of a tower. Floral 
and plant motifs are also observed in the reliefs and bars. The building 
is inserted in a residential environment and stands out for its 

elegance and originality3. - An example of Art Deco in Uruguay is the 
Palacio Salvo building (1928), designed by the Italian architect Mario 
Palanti. This building presents a fagade with straight and symmetrical elements, such a: 
Geometric and abstract motifs are also observed in the decorative 
details and windows. The building is inserted in a central environment 
and stands out for its height and monumentality. 


The local impact of both aspects can be commented as follows: - Art Nouveau 
had a limited impact in Uruguay, since it was only 
manifested in some isolated works that did not come to form a defined 
style or a school of its own. However, these works represented an 
aesthetic renovation against the dominant academicism and 
showed the influence of European currents in Uruguayan 
architecture12. - Art Deco had a greater impact in Uruguay, since it spread 
extensively in various works that ranged from public buildings to private 
homes. These works reflected the progressive and cosmopolitan 


spirit of the Uruguayan society of the time and showed the creative 
adaptation of international trends to local conditions. 


Architecture and the city (1930-1956) 
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1. Delve into the role played by Monsieur Carré in the training of the first generations 
of modern architects in our midst. Also develop other aspects that had a 

significant impact on said disciplinary training and the dissemination of modern 
architecture. 


-The role played by Monsieur Carré in the training of the first 
generations of modern architects in our environment can be deepened from 
the following aspects: 

e Monsieur Carré was a French architect who was hired by the 
Uruguayan government in 1907 to direct the most advanced courses in 
the Architecture career, with the aim of modernizing teaching and 
professional practice. 

e Monsieur Carré trained at the Ecole des Beaux-Arts in Paris, under the 
influence of the rationalist tradition of Julien Guadet and Henri 
Labrouste, and transmitted to his students the principles of classical 
composition, the use of architectural orders and respect for by 
proportions and functions. - 

Monsieur Carré also promoted the study of architecture history and 
criticism, as well as knowledge of contemporary artistic trends, such 
as Art Nouveau and Art Déco. Likewise, it encouraged the use of 
new construction materials and techniques, such as reinforced concrete 
and iron. - Monsieur Carré 

had a great influence on his students, including Julio Vilamajo, Carlos 
Surraco, Horacio Terra Arocena and Luis Garcia Pardo, who were the 
main exponents of modern architecture in Uruguay. These architects 
knew how to assimilate Carré's teachings and adapt them to local 
conditions and social demands. 


Other aspects that had a significant impact on disciplinary training 
and the dissemination of modern architecture were: 

e The creation of the Faculty of Architecture in 1915, which awarded higher 
autonomy and prestige to the career and allowed to expand the teaching 
staff and the study 

plan. » Carrying out public tenders for the design of buildings 
emblematic, such as the Legislative Palace, the Municipal Palace and 
the Hospital de Clinicas, which stimulated creativity and competition 
among architects and made their proposals known to the public. 

¢ The participation of Uruguayan architects in events 
international, such as universal exhibitions, international conferences 
on modern architecture and art biennials, which allowed them to come 
into contact with the European and American avant-garde and 
disseminate their work outside the country 
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2. Analyze the role of the State in the promotion of modern architecture through 
public infrastructure plans, the promotion of the competition mechanism, the 
development of housing policies and the approval of laws and regulations. 


-The role of the State in the promotion of modern architecture 
through public infrastructure plans, the promotion of the competition 
mechanism, the development of housing policies and the approval of laws and 
regulations can be analyzed as follows: 

e The Uruguayan State played an active and decisive role in the promotion 
of modern architecture, especially during the 1930s and 1940s, when 
the Batllista model of social welfare was consolidated and large-scale 
and quality public works were promoted. - The Uruguayan 

State implemented public infrastructure plans that sought to improve the 
country's sanitary, road, educational, and cultural conditions, as 
well as give it a modern and progressive image. Some examples 
are the Regulatory Plan of Montevideo (1930), the National Public 
Works Plan (1935) and the National Electrification Plan (1945). 


e The Uruguayan State promoted the competition mechanism as a 
way of stimulating creativity and competition among architects, as well 
as guaranteeing the transparency and quality of public works. 
Some examples are the Legislative Palace Competition (1925), the 
Municipal Palace Competition (1928) and the Hospital de Clinicas 
Competition (1930). - The 

Uruguayan State developed housing policies that sought to address 
the housing deficit, especially among the popular and middle 
sectors, as well as promote hygiene, sanitation, and social integration. 
Some examples are the Organic Law of the Mortgage Bank (1915), 
the Organic Law of the Banco Obrero (1928) and the Organic Law of 
the National Colonization Institute (1948). - The 

Uruguayan State approved laws and regulations that sought to protect the 
architectural and urban heritage, as well as establish technical and 
aesthetic standards for public and private works. Some examples 
are the Organic Law of the National Council for Primary and Normal 
Education (1906), the Organic Law of the National Council of Fine 
Arts (1919) and the Organic Law of the National Urban Planning 
Council (1934). 


3- Develop through the approach of five significant works carried out in the 30s at 
the national level, the links and positions that modern architecture established 
with the traditional city and consolidated urban contexts. 
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-The links and positions that modern architecture established with the 
The traditional city and the urban contexts consolidated through five 
significant works carried out in the 1930s at the national level can be 
developed as follows: - The Legislative 

Palace (1930), designed by the Italian architect Vittorio Meano and the 
Uruguayan Gaetano Moretti, is a work that combines classical 
and modern elements, such as the use of symmetry, order and 
monumentality, with the use of innovative materials and techniques, 
such as reinforced concrete and electric lighting. The building is 
inserted in a peripheral and developing urban context, as part of a 
regulatory plan that sought to provide the city with a civic and 
administrative center. 

e The Municipal Palace (1935), designed by the Uruguayan architect 
Mauricio Cravotto, is a work that breaks with academic canons and is 
inspired by the European avant-garde, such as expressionism and 
cubism. The building is characterized by its curved and dynamic 
shape, its exposed brick façade and its abstract decorative details. 
The building is inserted in a consolidated and central urban context, as 
part of a monumental axis that connects Plaza Independencia with the 
Legislative Palace. 

e The Hospital de Clinicas (1937), designed by the Uruguayan architect 
Carlos Surraco, is a work that applies the principles of functionalist 
rationalism, such as the separation of functions, spatial flexibility and 
formal economy. The building is made up of several prismatic 
volumes that are articulated by walkways and patios. The building is 
inserted in a suburban and green urban context, as part of a 
university complex that sought to integrate teaching, 
research and assistance. + 

The Rex Building (1938), designed by the Uruguayan architect Rafael 
Lorente Mourelle, is a work that expresses the modern and 
cosmopolitan spirit of the time, with influences from Art Deco and streamline. 
The building stands out for its aerodynamic and vertical shape, its 
façade covered in glazed ceramic and its ornamental elements that 
allude to speed and technology. The building is inserted in a 
commercial and busy urban context, as part of a renovation of Avenida 
18 de Julio that sought to give it a modern and progressive image. 


e The Vilamajo House (1939), designed by the Uruguayan architect 
Julio Vilamajo, is a work that synthesizes the various currents 
of modern architecture, from rationalism to organicism. The house is 
organized around a central patio that serves as a transition space 
between the public and the private. The house is characterized by its 
irregular shape and adapted to the terrain, its exposed brick facade and its 
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custom decorative details. The house is inserted in a residential and 
quiet urban context, as part of a garden neighborhood that sought 
to offer a better quality of life. 


4- Identify and graph three works of educational architecture produced in the 
period, establishing their authors and developing their main contributions in 

terms of urban insertion, spatiality, functionality or compositional and technological 
aspects. 


-Three works of educational architecture produced in the period, their 
The authors and their main contributions can be identified and graphed 
as follows: • The 
Malvin Experimental School (1935), designed by the Uruguayan architect 
Julio Vilamajo, is a work that is based on the pedagogical principles 
of the New School, which promoted an active, comprehensive and 
personalized education. The school is organized around a central 
courtyard that serves as a meeting and recreation space. The school 
is characterized by its organic shape and adapted to the terrain, its 
exposed brick façade and its personalized decorative details. The 
school is inserted in a peripheral and green urban context, as part of a 
pilot plan that sought to create a model neighborhood. 


e The Salto Departmental High School (1937), designed by the 
Uruguayan architect Carlos Surraco, is a work that applies the 
principles of functionalist rationalism, such as the separation of 
functions, spatial flexibility and formal economy. The high school is made 
up of several prismatic volumes that are articulated by walkways and 
patios. The high school is characterized by its sober and geometric 
shape, its facade clad in reinforced concrete and its expressive 
structural elements. The high school is inserted in a central and 
consolidated urban context, as part of a regulatory plan that sought to 
provide the city with educational facilities. 


e The Alfredo Vasquez Acevedo Institute (1941), designed by the Uruguayan 
architect Rafael Lorente Mourelle, is a work that expresses the modern 
and cosmopolitan spirit of the time, with influences from Art Deco and 
streamline. The institute stands out for its curved and dynamic shape, 
its façade covered in glazed ceramic and its ornamental elements that 
allude to speed and technology. The institute is inserted in a 
commercial and busy urban context, as part of a renovation of Avenida 
18 de Julio that sought to give it a modern and progressive image. 
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5- Analyze the modern institutional architectures developed from the 1940s. 
Deepen the contribution of the Arbeleche y Canale studio and the questioning of 
said production from historiography. 


-Modern institutional architectures developed from the 1940s and the 
contribution of the Arbeleche y Canale studio can be analyzed as follows: 


e Uruguayan institutional modern architecture refers to the set of public and 
private works that were carried out between the 1940s and 1960s, with 
the aim of giving the country a modern and progressive image, 
in accordance with the Batllista model of social welfare and 
development . economic. 

¢ These works were characterized by the use of geometric and sober 
shapes, the use of innovative materials and techniques, such as 
reinforced concrete and glass, the expression of structure and 
functionality, and the influence of the European avant-garde, such 
as rationalism. , art deco and streamline. 

¢ Among the architects who stood out in this period are Beltran Arbeleche 
(1902-1989) and Miguel Angel Canale (1902-1971), who formed a 
professional studio that carried out numerous large-scale and quality 
institutional works, both in Montevideo and abroad. The inside of 
the country. - The 

contribution of the Arbeleche y Canale studio can be appreciated in works 
such as the Montevideo Stock Exchange building (1940), the State 
Insurance Bank building (1940), the National Ports Administration building 
(1946), the Military Center building (1948), the the Bank Retirement 
Fund (1950) and the Banking Cooperative building (1954). - These 
works are distinguished by 

their integration into the urban context, their spatial and compositional 
resolution, their adaptation to the functional and symbolic needs of 
each institution, their rational and expressive use of reinforced 
concrete and other materials, and their contribution to urban identity 
and culture of the country. 

¢ Questions to this production from historiography have focused on its 
supposed link with the fascist architecture of Italy or Germany, due 
to its monumentality, its verticality and its austere aesthetics. However, 
these judgments have been qualified or refuted by other studies that 
have valued the originality, diversity and quality of these works, 
as well as their insertion in a democratic and progressive political 
project. 
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1- Describe and analyze the main foundations and proposals formulated by the Regulatory 
Plan for Montevideo of 1930. 


-the main foundations and proposals formulated by the Plan 
Regulatory Plan for Montevideo of 1930 can be described and analyzed as 
follows: » The 
Regulatory Plan for Montevideo of 1930 was a preliminary draft of 
urban planning prepared by a team of architects made up of Mauricio Cravotto, 
Octavio de los Campos, Hipólito Tournier, Milton Puente, Américo Ricaldoni 
and Santiago Michellini, under the auspices of a commission of notables chaired 
by José Serrato12. - The Regulatory Plan was based on 
the principles of scientific and rationalist urban planning, which sought to plan 
the city in an integral and functional way, attending to the present and 
future needs of the population, transportation, hygiene, culture and 
economic developmentt12. 


¢ The Regulatory Plan projected the city until the year 2015, at which time it was 
estimated that it would reach three million inhabitants. To this end, it 
proposed a series of measures and actions, such as the following12: + The 
creation of a civic and administrative center in the Prado area, where the 
main public buildings would be located, such as the Legislative 
Palace, the Municipal Palace and the Palace of Justice. 


¢ The expansion and improvement of the road and rail network, with the 
construction of radial and perimeter avenues, the extension of the railway 
branch to the port and the creation of a railway ring around the city. 


¢ The zoning of the territory according to urban functions, with the 
delimitation of residential, commercial, industrial, recreational and 
green areas. Within the residential areas, different types of 
housing were proposed according to density and socioeconomic level. 


e The regulation of the heights and volumes of buildings, in order to avoid 
congestion and guarantee lighting and ventilation. Standards were 
established for the fronts, retreats, patios and open spaces. 


¢ The protection of historical and natural heritage, with the 
conservation of buildings and monuments of artistic or cultural value, 
as well as existing parks and squares. New green spaces and 
cultural facilities were also proposed. 
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2- Identify their reference models and the theoretical contribution of the authors of the 
aforementioned Regulatory Plan, particularly that of Arch. Mauricio Cravotto. 


-Some of the reference models that influenced the Regulatory Plan 
were Le Corbusier's Plan Voisin for Paris, the Macia Plan for Barcelona and the 
Burnham Plan for Chicago. These plans proposed a rationalist and functionalist vision 
of the city, based on zoning, road hierarchization, the creation of green 
spaces and urban renewal. The theoretical contribution of the authors of the 
Regulatory Plan was to adapt these ideas to the local context of Montevideo, 
taking into account the geographical, historical and cultural characteristics 
of the city. The Regulatory Plan also incorporated elements from other urban 
trends, such as organic urban planning and social urban planning. 


-Arch. Mauricio Cravotto was a Uruguayan architect considered one of the 
of the founders of urbanism in Uruguay. Along with a team of technicians, he 
drew up the 1930 Montevideo Regulatory Plan, which projected the city up to the year 
2015, when it was expected to reach three million inhabitants. The Regulatory Plan 
was formally presented by a commission of notables made up of José 
Serrato, Baltasar Brum, Numa Pesquera, Alejandro Gallinal and Horacio 
Mailhos. The Regulatory Plan was based on the urban planning theories of the time, 
especially those of the modern movement and the Athens Charter. 


3- Explain the fundamental axes of the debate held through the press between the technical 
team of the Regulatory Plan and the Arch, Julio Vilamajo. 


-The debate between the technical team of the Regulatory Plan and Arch. Julio 
Vilamajo focused on the question of the civic center of the city. The Regulatory 
Plan proposed moving the civic center to the Tres Cruces area, following Le 
Corbusier's model of separating urban functions and creating a linear city along the 
coast. Arch. Julio Vilamajo criticized this proposal for considering it unrealizable, 
unnecessary and contrary to the historical and cultural tradition of Montevideo. 
Vilamajo defended the idea of maintaining the civic center in the Old City, respecting 
the original layout and architectural heritage. Arch. Octavio de los Campos, a member 
of the Regulatory Plan team, responded to Vilamajo's criticism by arguing that the 
Regulatory Plan was based on a scientific and systematic study of the city, which 
took into account demographic, economic and social projections up to in 2015. De 
los Campos accused Vilamajo of having a superficial and partial vision of urban 
problems, based on aesthetic and sentimental criteria. The debate took place through 
three notes published in the newspaper El Dia in March and April 1931. 
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4- Indicate the disciplinary keys that guide the Master Plan for Montevideo of 1956 
and develop those aspects of the proposal that are valued as having the 

greatest impact for the city. Particularly analyze your Housing Plan and the Plan 
for the remodeling and revitalization of Ciudad Vieja. 


-The Master Plan for Montevideo of 1956 was an urban planning 
document that sought to order the growth of the city and improve its 
habitability conditions. The Master Plan was based on the ideas of modern 
urbanism, especially those of the CIAM movement and the Athens Charter. 
Among the disciplinary keys that guided the Master Plan, the following can be 
mentioned: 

¢ The functional zoning of the territory, according to land use: 
urban, suburban, industrial and rural. 

e Road classification and hierarchy, according to the importance and type 
of circulation: highways, avenues, streets and 

passages. « The alternative morphological type model to the apple and tissue 
traditional, based on the housing unit and the neighborhood unit. 

e The punctual valuation of the historical and monumental heritage, 
especially in the Old City. 


Among the aspects with the greatest impact for the city proposed by the 
Master Plan, the following 
can be highlighted: - The housing plan contemplated the construction of 
100,000 affordable and hygienic homes in ten years, distributed 
in neighborhood units with basic services and community 
facilities. e The plan for the remodeling and revitalization of the Old City, which 
It proposed to recover the historical and cultural value of the original 
center of Montevideo, through the restoration of emblematic 
buildings, the pedestrianization of some streets, the creation of 
green spaces and squares, and the installation of cultural and administrative facilities. 
¢ The road plan, which provided for the construction of a highway 
system forming a perimeter ring around the city and a system of 
internal preferential roads that connect the different sectors and 
urban districts 


5- Develop the main disciplinary changes experienced by the Faculty of Architecture 
derived from the approval of the Study Plan. Analyze the role played by the Center 
for Architecture Students and that of Prof. Carlos Gómez Gavazzo. 


-The Study Plan of the Faculty of Architecture was approved in 1958 
and came into force in 1960, with the aim of renewing the teaching of architecture. 
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architecture and adapt it to the social and professional demands of the time. 
The Study Plan introduced several disciplinary changes, among which we 
can mention: 
¢ The incorporation of new subjects and areas of knowledge, such as 
sociology, economics, urbanism, history and architecture criticism. 


- The reformulation of the project workshop as an integrating space and 
experimental, where the theoretical and technical knowledge acquired in 
other subjects was applied. - The 

flexibility of the curriculum, allowing students to choose some optional 
and elective subjects according to their interests and orientations. 


¢ The introduction of the degree thesis as a requirement to obtain the 
Architect title, which consisted of an original and personal research paper 
on a topic relevant to the discipline. 


The Architecture Student Center (CEA) and Prof. Carlos Gómez Gavazzo 

played an important role in the preparation and approval of the Study Plan. The 
CEA was a student organization that emerged in 1955 with a critical and 
demanding attitude towards the academic and political situation of the Faculty. 
The CEA promoted student participation in co-government bodies, 

organized cultural and academic activities, supported social and union 
struggles, and proposed changes in the curriculum. Prof. Carlos Gomez Gavazzo 
was an architect and teacher who served as director of the Project Institute 
between 1957 and 19604. Gomez Gavazzo was the main promoter of the 
Curriculum from the teaching field, coordinating the work of the different chairs 
and areas involved . Gómez Gavazzo was also an intellectual reference for the 
students, due to his critical and innovative vision of architecture and his social 
commitment. 


